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WHITMAN SONGS

I - MIRACLES
IT - ODE TO WALT WHITMAN
[T - ACLEAR MIDNIGHT

[. MIRACLES
(Walt Whitman, Leaves of Grass)

WHAT shall I give? and which are my miracles?

Realism is mine—my miracles—Take freely,
Take without end —I offer them to you wherever your
feet can carry you, or your eyes reach.

Why! who makes much of a miracle?
As to me, I know of nothing else but miracles,

One and all, are to me miracles,
The whole referring —yet each distinct and in its
place.

To me, every hour of the light and dark is a miracle,
Every inch of space is a miracle,

Every square yard of the surface of the

Earth is spread with the same

To me the sea is a continuous miracle;

The fishes that swim —the rocks—the motion of the
waves—the ships, with men in them,

What stranger miracles are there?

III. A CLEAR MIDNIGHT
(Walt Whitman, Leaves of Grass)

THIS is thy hour O Soul,

thy free flight

into the wordless,

Away from books,

away from art,

the day erased,

the lesson done,

Thee fully forth emerging,

silent, gazing,

pondering the themes thou lovest best,
Night, sleep, death, and the stars.

II. ODE TO WALT WHITMAN
(Federico Garcia Lorca, Ode to Walt Whitman)

BY the East River and the Bronx
boys were singing, exposing their waists,

Ninety thousand miners taking silver from the rocks
and children drawing stairs and perspectives.

But none of them could sleep,

none of them wanted to be the river,
none of them loved the huge leaves
or the shoreline's blue tongue.

Not for a moment, Walt Whitman, lovely old man,
have I failed to see your beard full of butterflies,
nor your corduroy shoulders frayed by the moon,
nor your thighs pure as Apollo's,

nor your voice like a column of ash,

old man, beautiful as the mist,

you moaned like a bird

with its sex pierced by a needle.

No quarter given! Death

spills from your eyes

and gathers gray flowers at the mire's edge.
No quarter given! Attention!

Let the confused, the pure,

the classical, the celebrated, the supplicants
close the doors of the bacchanal to you.

Sleep on, nothing remains.

Dancing walls fill the prairies

and America drowns itself in machinery and lament.
I want the powerful air from the deepest night

to blow away flowers and inscriptions from

the arch where you sleep...

First two songs use excerpts of the poetry. Second song’s fext is translated into English from
Spanish. All tempi are flexible and at the soloist's discretion. (Full set: Ca. 17)
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